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EASTERN   ILLINOIS   UNIVERSITY
Department of Music
 presents a
 Senior Recital
featuring
Brett Evans, bass trombone
with
Susan Teicher, piano
and
Allan Horney, conductor
Tim Gillins, trombone
Brad Wallace, trombone
Kevin Devaney, trombone
Jessie Baumgartner, trombone
Peter Pacini, trombone
Eric Hughes, bass trombone
November 18, 2002
7:30 p.m.
Wesley United Methodist Church
2206 Fourth Street
Charleston, Illinois
PROGRAM
Concerto for Tuba or Bass Trombone    Eric Ewazan
(b. 1954)
Andante con moto-Allegro vivace
Andante expressivo
Allegro ritmico
Brett Evans, bass trombone
Susan Teicher, piano
The Chief    John Stevens
(b. 1951)
Allan Horney, conductor
Tim Gillins, trombone
Brad Wallace, trombone
Kevin Devaney, trombone
Jessie Baumgartner, trombone
Peter Pacini, trombone
Eric Hughes, bass trombone
INTERMISSION
Tetra Ergon (1973)         Donald H. White
For Van
In Memory of “The Boss”
In Memory of “The Chief”
In Memory of “Dottie”
Brett Evans, bass trombone
Susan Teicher, piano
Variations on Barnacle Bill, the Sailor           Carson Robison
& Frank Luther
freely adapted and composed by Steven Frank
Brett Evans, bass trombone
Susan Teicher, piano
PROGRAM NOTES
The Concerto for Bass Trombone by Eric Ewazen was originally a tuba sonata
and was later edited and orchestrated by the composer at the request of Warren
Deck, principal tubist of the New York Philharmonic Orchestra. The piece
received its first performance as a concerto by bass trombonist Stefan Sanders
and the Julliard Symphony Orchestra. This concerto is comprised of three
movements, which is typical of instrumental concerti.
John Stevens composed The Chief at the request of John Marsalis, the current
professor of trombone at the Eastman School of Music, in dedication to his
predecessor the late Emory Remington. Remington was affectionately known as
"the chief" by his many successful students and colleagues in the trombone
world.
The work is a bass trombone solo with trombone ensemble accompaniment.  It
includes many jazz harmonic and rhythmic elements.  The piece has two major
sections, the first is similar to a jazz ballad and the second section is an up
tempo shout and melody section.  The piece begins and ends with chorale
sections.
Lewis Van Haney, former trombone professor at Indiana University,
commissioned Donald White to write Tetra Ergon for bass trombone and piano
in memory of three renowned brass teachers. The first movement, "For Van", is
named for Van Haney himself.
The second movement is entitled In Memory of "The Boss". The Boss was Bill
Bell, former tubist of the New York Philharmonic.  The piece is based largely on
angular, moving melody lines over changing meters of 4/4 to 3/4.
The third movement of Tetra Ergon is an epitaph to the deceased Emory
Remington. In this work, the bass trombonist is actually required to sing the
German vocal text "Es ist genug so nimm, Herr meinen Geist" which is roughly
translated as "It is Enough so never more my, Lord, my Holy Spirit".
The fourth movement of Tetra Ergon is dedicated to Dorothy Zillgener, the
former professor of trombone at the Cincinnati Conservatory of Music.  The
movement is entitled In Memory of "Dottie"
Variations on Barnacle Bill, the Sailor illustrates the story of Barnacle Bill
through the use of many well-known themes.  This piece showcases the entire
range of the bass trombone and is written as a theme and variations.  In this
respect, it is similar in style to the many Arthur Pryor pieces from the beginning
of the twentieth century. These works are standard study pieces for tenor
trombonists.
